
Alain Kerlan &Elena Theodoropoulou 
 

The photograph as a philosophical object 

 

The workshop entitled “The photograph as a philosophical object: intervention in the 
classroom” which was given by Alain Kerlan, professor emeritus at the University of 
Lyon 2 and Elena Theodoropoulou, professor at the University of the Aegean, on 20 
February 2016, explicated issues that arise when we want to think photography 
within the framework of a “philosophy of the image”, in its anthropological, 
philosophical and aesthetic dynamics. It is about the second workshop on the same 
subject, in continuation of the first stage of a workshop conducted during the 
International Conference: “Ethics in Education. Philosophical tracings and clearings” 
and Workshop days: “Philosophy of Education in Praxis” / Third International 
Meeting (Rhodes, 12-14 May 2015). 
 
During the workshop, the opportunity was given to theoretical framework to 
emerge, within which it is possible for issues of philosophical intake of photograph to 
come to surface. Also, questions regarding the nature of photography itself, its 
phenomenology and its pedagogical dynamics were raised. It was ascertained that 
approaching photography thematically does not deplete at all the complexity, which 
the philosophy of photography can bring to light, something that in any case affects 
perceptions that pervade pedagogical approaches of the photographical material. 
From the dialogue between the individuals that participated, emerged a series of 
philosophical issues and concepts related not only to possible readings of 
photography (see for instance issues posed in the area of Aesthetics) but also to the 
constitution of the photographic act and its products. It is important that the 
workshop was able to transfer the photography from the area of obvious to an area 
of thinking as to what photography is in relation to individuals who photograph, 
look, read out, interpret or utilize it. Man carries within him images or is carried by 
images. If, however, the concept of the image is not limited to that which is 
perceived by the sight, the concept of internal image emerges to lead us once again 
to the relationship of photography with philosophy. If children perceive and 
interpret the photography obeying, mainly, to their "cultural duty", then teachers 
will have to train them in order not to intelligently read the images but, through 
them, to search out themselves and the world.  
 


